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INSTALLED IN THE MAIN BUILDING, PENNSYLVANIA STATE COLLEGI 


HENRY VARNUM POOR’S IMPORTANT NEW “LAND GRANT” MURAL IN ENTIRETY AND DETAIL 
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.) GOTHIC RICHES for SAN FRANCISCO 


Unique Glass, Tapestries e Sculpture on the Pacific Coast 


LURING the past years the Director of the 
1) M. H. de Young Memorial Museum has 
endeavored to build up in San Francisco a col- 
lection of a phase of European art hitherto 
rather neglected in this city: the art of the 
Middle Ages. Several of the outstanding acquisi- 
tions are herein discussed 

The donation of a group of stained glass win- 
dows by Mr. William Randolph Hearst was re- 
ceived as a particularly welcome enrichment. 
The most precious and the rarest among them 
are two windows originating from the Cathedral 
in Sens. We have no reason to doubt this tradi- 
tional source, especially as we know that some 
of the “old windows” were substituted with new 
ones in the fifteenth century, and, more impor- 
tant, the style of our example is closely related 
to windows from the thirteenth century still 
existing in the north ambulatory of the Cathe- 
dral 

The two medallions representing legends of 
Noah in the center (one is illustrated on the 
cover) and the apostles standing before an early 
Gothic structure in the lower section are original 
ones from the middle of the thirteenth century, 
while the leafage ornamentation in grisaille sur- 
rounding the medallion and filling the upper 
part are genuine but later additions, probably 
to supply some missing parts. We see on one side 
Noah drinking wine while his son cultivates the 
vines; on the other, Noah receiving orders from 
God to build the Ark. The strong expression of 
the figures, the individuality of each type, the 
glowing colors of red, green, yellow and purple 
against the blue background, make them equal 
to the famous windows at Chartres. The rather 
short, vigorous figures, the conventionalized trees 
with their precursors in miniatures of the tenth 
century are still Romanesque in style while the 
architecture with pointed arches leads into the 
new Gothic era. 

There have been several acquisitions of me- 
diaeval carving and no better representative 
could be found of Gothic stone sculpture in 
Western Europe than the limestone statue of a 
Madonna and Child which according to an old 
tradition came from the Liebfrauenportal of the 
Cathedral in Metz. With great success the artist 
composed the group as a closed unit of mother 
and child by enclosing the two figures in one 
general outline and by the charming gesture 
by which the child seizes the mother’s veil. Our 
sculptor betrays a complete knowledge of the 
female body. We feel the small, high bosom, the 
protruding belly, the slightly bent knee through 
the garments. And yet the garment leads a life 
of its own. With a slow movement the cloak 
falls over the right shoulder and arm, forming 
horizontal folds in front and, tucked up under 
Mary’s left arm, rushes down in cascades like 
an allegro finale. Gesture, costume and features, 
the complete balance of verticals and horizontals, 
are characteristic of the middle fourteenth cen- 


BY ELISABETH MOSES 


tury style, the early naturalism transfigured by 
the last rays of early Gothic idealism. The figure 
belongs to a group of similar statues in France 
and along the Rhine, all deriving from the same 
prototype, the St. Mary and the Christ Child 
in the trumeau of the south transept of the 
Cathedral in Amiens. Compared with the varia- 
tions in Notre Dame in Paris and other churches 
of the Isle de France, her vigorous provincial 
dialect stands against the sophisticated and af- 
fected language of the metropolis, while in com- 
parison to her contemporaries along the Rhine 
she seems almost an aristocrat. Thus we might 
range her between the Isle de France and the 
Rhine, a position verified by the geographic sit- 
uation of Lorraine. 

With the purchase of one of the two Franco- 
Flemish tapestries depicting Hunters with Ferrets 
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RECENTLY ACQUIRED BY THE M. H. DI 
“HUNTERS WITH FERRETS SNARING 


Snaring Rabbits from the William Randolph 
Hearst collection, one of the most outstanding 
Gothic tapestries is now permanently in San 
Francisco. The brilliance of the colors—vivid red 
and blue against a background of many-toned 
greens and tans—that happy mixture of French 
feeling for the decorative and the linear, together 
with the Flemish contributions of fresh and 
healthy naturalism and verve so typical of the 
Tournai studios in the middle of the fifteenth 
century, in addition to the excellent condition 
give it a foremost place in the history of tap- 
estry. In a narrative and most dramatic manner 
the various proceedings of the rural amusement 
are shown in every detail. Each single figure 
stands out from the jungle-like background as 
an emphatic silhouette, each one a special type, 
striking in its assiduity and intense motion. The 


YOUNG MEMORIAL MUSEUM, SAN FRANCISCO 


RABBITS,” TOURNAIL TAPESTRY CA. 1460-1480 
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RECENTLY ACQUIRED BY THE DE YOUNG MEMORIAI 
MUSEUM, SAN FRANCISCO 


XIV CENTURY “MADONNA” FROM METZ 
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artist seems to be ambitious to show an utmost 
Variety in types, gestures and costumes within 
the scope of a few figures. Since fashions in 
peasant costumes change but seldom, they do 
not give us any information as to date, whereas 
the physiognomies—the long noses, the heavy 
evelids—remind us of types in paintings by the 
Master of Flémalle, not astonishing in view of 
the fact that from bills preserved we know that 
Robert Campin—today identified generally with 
the Master of Flémalle—and Jacques Daret both 
made designs for the Tournai tapestry factories 

hese hangings probably belong to the exten- 
sive cycles executed between 1440 and 1470 in 
Pasquier Grenier’s atelier for Philip the Good 
the art-loving Duke of Burgundy. Representa- 
tive of them is a series of hunting tapestries 
owned by the Duke of Devonshire in Hardwicke 
Hall which shows feudal society enjoying the 
pursuit of a variety of wild beasts, and speci- 
mens in the Institute of Arts in Minneapolis, 
the City Hall in Regensburg and in Notre Dame 
de Nantilly in Saumur are closely related 
Though our tapestry shows many characteristics 
typical of this group, the details reveal a more 
advanced realism which lead us to a group 
generally dated between 1460 and 1480 which 
were made at Tournai and of which the Lady 
and Gentleman in Front of a Tent in the pos- 
session of the Count of Valencia, the Repayment 
of the Redeemer and the Sack of Jerusalem in 
the Metropolitan Museum and The Vintage for- 
merly owned by Jacques Seligmann of Paris are 
examples. 

What differentiates our piece from all the other 
hunting tapestries is the vitality and energy of 
the figures and the boldness of their gestures. 
While most of the hunting tapestries depict the 

(Continued on page 16) 
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SCULPTORS’ GUILD GOES TO 
THE FAIR 


l! ONE takes it for granted that the Sculptors 
Cuil 


}y ; ' hy mer n ’ j 
} id exhidition at the American Art loday 


; 
ling at the Fair is not seriously intended to 
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Khipitions and tf the showing at the Brooklvn 


ganization, one can spend a truitful few hours 

th it. Indeed, a dozen of the members are not 
exhibiting at all, and the eighty-odd small pieces 
which make up the display seem for the most 


part merely to be bits which were not otherwise 
sccupied during the summer at the Philadelphia 
International or elsewhere 

lhis is not to say that many of the artists ar 
not. shown to great advantage and that the exhi- 
bition of small sculptures may not be a most 
happy idea. While there may be a definite rela- 
tionship between scale and impressiveness, there 
is none between scale and real quality, and many 

potential purchaser with no room for an eight 
foot stone sculpture in his city apartment could 
do no better than to acquire a wood, terracotta or 
small stone from this group. In addition, the tal- 
ents of some sculptors seem very well adapted to 
small works. Among them are Concetta Scarava- 
glione whose teakwood Mother and Child shows 


Now charming a conception can be if it 1s not 


blown up too large. The same thing can be said 
of Slobodkin’s refreshing tidbit, Sailor's Music, a 


teracotta figure with red glazed hair, and of a 
vahogany group of Three Girls and a witty and 
plastic plaster 7Trapese by Milton Hebald 

An artist whose style is well illustrated by two 
pieces is John Hovannes whose marble Coquet 
shows the manner in which he worked before he 
developed the amazing and really fine technique 
of translating the concepts of Thomas Benton 
into plaster—the latter phase is shown in a relief 
Peace Offer. Ward Montague here offers a head 
and a figure which are as fine as anything he has 
so far exhibited: Herbert Ferber’s exaggerated 
version of a Prodigal Son theme in Protector 
contrasts with the satire of his brass weathervane 
Blitzkrieg; Eugene Gershoy’s inconsequential 
Head in limestone is a foil for her better and 
more familiar work in polychrome 

Explosion and Spoils, heroic compositions in 
the small from Anita Weschler’s Martial Lax 
and Martial Mustc series and a duet by Warren 
Wheelock which includes his Sultan of Swat, are 
by now old friends to gallery visitors who will 
also be happy to see Chaim Gross’ Tumblers, a 
variation on one of his most engaging themes 

Of the portraits, Marion Walton’s large Head 
of a Man in African wonderstone is among the 
most impressive, and fine ones are contributed 
also by Dorothea Greenbaum, Charles Rudy and 
José de Creeft. The ever growing vogue for 
animal sculpture is encouraged in terms of big 
snails, small bears, pelicans and other creatures 
by Cornelia Chapin, Richard Davis, Albino Caval- 
lito, Hy Frelicher and David Michnick. Others 
who are showing include Richmond Barthé, Jean 
de Marco, France Epping, Enrico Glicenstein 
Aaron J. Goodelman, Minna Harkavy, Oronzio 
Maldarelli, Hugo Robus and Nat Werner 

Not the least valuable feature of the exhibition 
is the well attended series of demonstrations otf 
sculptural techniques which the exhibitors have 
been giving in the galleries on Saturdays and 
Sundays. The interest which they have aroused 
on the part of the layman reveals in New York 
Fair visitors the same curiosity about the artist's 
methods which has made so very popular the 
“Art in Action” section of the Golden Gate Ex- 
position at San Francisco. D. B. 
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DANIEL’S INTERPRETATION 
OF WHITMAN 
| E:WIS DANIEL who has illustrated the poet's 


ail \\ 
and drawings for Walt Whitman's Leaves of Grass 


vork before, has made a series of painting 


for a recent edition, and the originals are currently 
shown at the galleries of the Associated American 
\rtists. They are displayed without the text, and 


t 


It Is unfortunate that they cannot be considered 
so, for many of the compositions are very fine 
and there seems to be an admirable consitency 
in the artist's interpretation of the poems. But 
the task was a tough one. There are of course 
many cases where the visual arts can no more 
express literary concepts than descriptions in 
words can interpret paintings: the illustrator 
finds himself in the unenviable position of the 
aesthetitian who tries to record a Titian on his 
typewriter. This is certainly true of Whitman 
who is in no way a narrative poet. His expres- 
sion is so personal to himself and becomes so 
personal to the sympathetic reader that the 
intrusion of a third party, the illustrator, is apt 
to be resented. Therefore, a volume of his works 
enriched by reproductions of drawings and paint- 
ings. no matter how fine they may be, Is not 
necessarily one in which the illustrations and the 
text complement each other. The owner of this 
particular volume may well be proud of it but 
it is the guess of this reviewer that when he 
Wishes to commune with the poet he will haul 
out his old hip pocket edition where only the 
printed page can come between them 

In some cases, as in Out of the Cradle End- 
lessly R y beara 


for the Song of Myself, Whitman's image was 


g and in some of the illustrations 


very clear and was interpreted with exquisite 
sensitivity by Daniel. In others the concepts al- 
most defy illustration: Damniel’s picture of a 
young man in a garden standing under a vision 
of The Emancipator is a weak echo of the elegy 
in When Lilacs Last Doorvard Bloom’d. 
So, too, the lithographs designed to go with Bod) 
Electric contain all the parts but do not seem 


to reflect the poet’s conception of the whole 


EXHIBITED AT THE AMERICAN ART TODAY BUILDING, 
NEW YORK WORLD'S FAIR 


LOUIS SLOBODKIN: “SAILOR’S MUSIC” 
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However, quite apart from their illustrative 
qualities, some of the papers are very fine, and 
among them are ] Hear America Singing, Salut 
iw Monde, Song of the Broad Ax, and Son 
he Open Road D. B 


COLES’ BRIGHT PICTURES; 
WALTER’S ACADEMIC ONES 


THE Vendome Galleries a group of paint- 
A ings by Mary Drake Coles includes very 
wet watercolors which contrast so sharply with 
very dry temperas on gesso panels that one 
could hardly attribute them to the same person 
lhe watercolors are quite striking, particularly 
a brightly toned Boats and a black and white 





EXHIBITED AT THE BONESTELL GALLERY 
\ GREEKESQUE “SYMPHONY” BY BUK ULREICH 


wash entitled Dock Workers. But there is much 
more individuality and, for this reviewer at 
least, much higher quality in the temperas. 
The compositions of every day objects are ar- 
ranged with great individuality, the sensitively 
chosen colors seem to be baked in to the panel 
and the surface has been worked over with a 
stroke which is both firm and caressing. There 
is one especially fine still-life made up of sea 
shells and drapery against a background of sand 
and blue ocean 

At the same galleries are shown works by 
William F. Walter who paints landscapes in oils 
in an academic manner. His buildings are solid, 
his greens fresh and his sunlight is bright and 
well managed D. B. 


ALBERT PELS' 
FIRST SOLO 

LBERT PELS is a young Cincinnati artist 

whose first one man show was seen earlier 

this month at the galleries of Theodore A. Kohn 

and he has a dual artistic personality. The ex- 


SUCCESSFUL 


pressions of each of his two natures are worth 
looking at, but the side he seems to prefer 

at least the side to which he has accorded the 
largest numerical representation—is that which 
is colored by the influence of the “Ash Can 
School”. These are figure compositions of the 
so-called “American Scene” (ergo dreary) which 
reflect the manner of his teacher Kenneth Hayes 
Miller and of Reginald Marsh. There are side- 


walk flirtations, portrayals of old women in ele- 
vated trains, picturings of the interior of movie 
houses and so on. They are all very well and 
they show a certain depth of psychological pene- 
tration 

But to us the lyrical landscapes told much 
more. They are painted lovingly, composed hand- 
somely and colored well. Pels has been much 
occupied with the study of the art of the past 
and upon the foundation of what he has learned 
he has been able to build an original idiom. It 
the spectator wishes to make himself feel like 

bright boy on a radio quizz program he can 
ndulge in the pastime of trying to pick out 
some of Pels’ models. For example, a little gem 
Which shows The Village of Chilo from a hill- 


side reminds one in the texture achieved by 


“WHEAT HARVEST 


EXHIBITED AT THI 


its brown and green colorings of a delightful 
painting by Hercules Seghers which has been 
shown around New York of late. Again in an 
ominously toned 7he Flood there is more than 
an echo of Piero di Cosimo. As in the works by 
that ever modern Renaissance master at Hart- 
ford and in the Metropolitan Museum, the action 
is concentrated in a foreground plane which 
opens up to give a vista of well planned reced- 
ing landscape. So much do the silhouettes of the 
trees and the shapes of the figures remind us 
of Piero that one almost suspects that a semi- 
nude figure climbing up the rocks is not a be- 
trousered American but a= satyr. A. similar 
mythological figure seems to appear in Summer 
Roofs, a composition along Poussinesque lines 
Wherein a reclining young man is definitely a 
Pan, pointed ears and all, even if he has not yet 
grown tur 

Pels has waited for his first solo exhibition 
until he had something to show. After long and 
hard study he is beginning to speak for him- 
self. In the future he should have much to say 
and we are anxious to know what it is D. B 


BRIGHT COLORS AND GAY 
PATTERNS BY ULREICH 


UK ULREICH’S pictures at the Bonestell 
B Gallery have an atmosphere of Neo- 
Classical twilight painted in the colors of the 
Western desert—and the combination is all to 


the good. Though tinged with nostalgia, the 


A LYRICAL STUDY 


work is decorative and gay and the forms are 
bold and free. He loves to do tricks with tex- 
tural effects by placing minutely executed floral 
designs next to large flat shapes and he some- 
times even pastes on a bit of lace. For the most 
part the schemes are vastly original and amus- 
ing and they seem somehow to be without affec- 
tation 

here are almost enough horses in the present 
exhibit to make up a retrospective show of the 
past decade of Chirico, an artist whom Buk’s 
compositions often recall—there is one yellow 
and black picture which is complete with pranc- 
ing steed, converging pen lines and even grey 
columns. Another horse picture which should be 
a favorite is Runners, red and pink with black 
embellishments 


IN TONE CONTRASTS BY ALBERT PELS 


THEODORE A, KOHN GALLERY 





The artist does very pleasing things with black, 
white and red, especially in Heads where a simple 
black stroke outlines the profiles of white heads 
against a red ground. This panel and others have 
something of the quality of Greek vase paintings, 
but the effect is unlabored and as contemporary 
as the East River Highway. Very striking are 
two small decorations, Symphony Number 1 
and Symphony Number 2, wherein girls in Greek 
costumes are painted in blond colors and in the 
case of the latter picture are placed with com- 
pletely casual composure over the skyline of 
Manhattan. D. B. 


AMERICAN GAMUT IN LOW 
COST PICTURES 


NHE Young Collector, it seems, is now cor- 
dially invited to “Buy American” from an 
exhibition designed especially for him at the 
Walker Galleries. And he is given a wide choice 
too, all the way from a provincial primitive 
still-life to a couple of George Grosz’s superb 
visions of New York 
Of course if he is a very young collector who 
has earned his own money he won't be quite 
able to afford the handsome little study by 
Winslow Homer, Boy Picking Apples, or the 
unfinished portrait by Eakins, Gir! m Grey Dress 
But there are lots of other things to choose from 
By an-older generation is an entertaining 7 /: 
Vonologist by Everett Shinn; a purple and green 
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(Continued on page 17) 









Liepolo Ceiling Restored in 


“ALRORA DISPERS- 
ING THE CLOUDS Ol 
NIGHT,” A CEILING 
DECORATION BY 
G. B. TIEPOLO FOR 
THE PALAZZO MO- 
CENIGO AT VENICI 
WHICH WAS PROB- 
ABLY PAINTED CA 
1750-00 (RIGHT) 


ECENTLY restored and placed on exhibi- 
R tion for the first time, the handsome ceil- 
ing by Giovanni, Battista Tiepolo which came 
to the Boston Museum of Fine Arts in 1930 
takes its place, together with the Metropolitan 
Museum’s Glorification of Francesco Barbaro as 
one of the finest examples by this prolific and 
superb settecento Venetian in American collec- 
tions. Made for the Palazzo Mocenigo at Venice 
and dated tentatively between 1750 and 1760 the 
comparatively small painting on canvas intended 
probably for a bedroom or boudoir, represents 
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THE COLLECTION OF THE MUSEUM OF FINE ARTS, BOSTON 


Dawn symbolized by Aurora. She is seated upon 
rosy-tinted clouds floating in a pale sky and is 
attended by a winged female figure and by putt: 
Below her a larger group of figures, probably 
symbolizing the river Oceanus from which Au- 
rora rose to announce the coming of the sun, are 
seated upon dark clouds which are dispersed 
as the light falls upon them. Their draperies are 
vivid scarlet and blue, a scheme which contrasts 
with the pale tones of the rest of the painting 

After the painting was re-mounted and shaped, 
an accumulation of dirt and varnish was removed 
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boston 


BELOW ARE REPRO- 
DUCED A DETAIL Of 
\ GROUP SHOWING 
AURORA AND AT- 
PENDANT FIGURES 
FROM THE CEILING 
FOGETHER WITH A 
CHALK DRAWING 
WHICH SERVED AS 
\ SKETCH 


from the surface to reveal an indubitable work 
by Giovanni Battista Tiepolo in a remarkably 
fine conditien. Of it Mr. W. G. Constable writes 
in the Museum’s Bulletin: “Close examination 
while the painting was being cleaned revealed 
the interesting fact that the figures are by a 
different hand from that responsible for the 
clouds and sky. The figures are evidently the 
work of Tiepolo himself, painted with a char- 
acteristic boldness and precision, in large sweep- 
ing brush strokes of flowing pigment. In contrast 
the brush work in the clouds and sky is not only 
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DETAIL OF ONE OF THE GROUPS ON THE 


CEILING BY G. 8B. TIERPOLO Al THE 


BOSTON MUSEUM (ABOVE) AND A RELATED DRAWING IN RED CHALK (BELOW) 


STAATSGALERIE 


STUTTGART 





coarser, more broken and more Uneven, but is 
less directly expressive of the forms. That Tie- 
polo made extensive use of assistants is known, 
and some such division of work as appearssan 
the Museum painting has often been surmised; 
but this seems to be the first time that definite 
evidence on the point has become available. 
“Though the painting has never been studied, 
and given its proper place in the work of Tiepolo, 
it is not unknown. Dr. Lorenzetti, whose 
knowledge of Venetian monuments is unrivalled, 
tells me that in 1911 the painting was in a room 
on the mezzanine floor of the palace, though it 
is doubtful whether this was its original position. 
“Two drawings connected with the painting 
exist. Both are in red chalk, heightened with 
white, on bluish paper. One is in the Kupfers- 
tichkabinett at Dresden (No. 1899/46). This rep- 
resents the female figure to the left of Aurora 
together with the supporting putto. In the draw- 
ing below the figure, is a parapet or top of a 
wall, carrying a mask whose long hair is crowned 
with leaves. This does not appear anywhere in 
the painting. The second drawing is at Stuttgart 
and represents two naked women seated on 
clouds, with the head of a third. This is a study 
for the main group in the lower part of the 
painting. The Dresden drawing came from the 
Habich Collection in Cassel, and formed part 
of a group of red chalk drawings, some of which 
are now in the Museum of Fine Arts. This group 
is closely related in style and technique to a 
large group at Stuttgart, to which the second 


drawing under discussion belongs. This latter 
group (as Sack notes) probably formed part of 
a sketch book. Many of the Stuttgart drawings 
were studies for paintings . . . carried out while 
Tiepolo was in Germany from 1751 to 1753.” In 
the same group of drawings are two for a ceiling 
which was finished in 1775, and, since they are 
stylistically similar both to the drawings for 
the German works and for the Museum’s paint- 
ing, the whole group might be assigned to the 
fifties. Mr. Constable notes, however, that two 
drawings for the grisaille paintings of the Evan- 
gelists in S. Francesco della Vigna at Venice 
which are dated 1743 are also similar which 
makes possible a dating of the Museum painting 
in the forties before Tiepolo’s trip to Germany 
What Mr. Constable regards to be the de- 
cisive factor, however, is that in the Museum 
ceiling the figures are comparatively small in 
relation to the total area of the ceiling and that 
the color is pitched in a high key, characteristics 
which mark Tiepolo’s work after his return from 
Germany, and find their full development in the 
ceilings painted for the Royal Palace, Madrid 
The drawings related to the Aurora may have 
been made before 1750 and used for other ceil- 
ings: “But despite resemblances in details to 
ceilings of the 1740-50 period, the Museum paint- 
ing is different in style from these; and though 
on a different scale from those of the Pieta, the 
Ca Rezzonico, the Villa Pisani, and of the Royal 
Palace in Madrid, is akin to them in character, 
and so may be provisionally dated 1750-60.” 
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CHICAGO 
ARTISTS 
SUMMER 
DISPLAY 


BY HERBERT GROSSBERG 


l IS gratifying, especially in the quiet sum- 
] mer months, to feel that Chicago is a work- 
ing center of art with strong roots and peripheral 
strength. Since the real power of any force sel- 
dom appears on the surface, it is heartening to 
find the Art Institute marshalling the reserve 
strength of the art in this area. This falls right 
in line with a revived and straightforward policy 
which its administration has followed. 

The dominant force of the exhibit is a generous 
display of local sculpture, generally lively and 
attractive, with a few notes of actual strength 
and individuality. Charles Umlauf is perhaps the 
only sculptor who combines largeness and quality 
in sufficient degree to be impressive. In both 
wood and stone he has utilized the glyptic qual- 
ity in the mass, and achieved the strength and 
power which is perhaps the most valuable con- 
tribution of modern sculptors who have gone 
back to ancient cultures for their inspiration— 
in this case the Mayan and Egyptian 

The other sculpture, though of a generally 
good quality, is for the most part on a secondary 
level. This might not be true had several of the 
artists shown a greater boldness in bringing forth 
their conception in a larger manner. Special 
cases in point are a piece called the Seamstress 
by Burt Freund and two figures in stone by 
Emmanuel Viviano. If the former were greatly 
enlarged and generalized in conception, depicting, 
perhaps, “woman in industry,” it might well be 
the piéce de résistance of the exhibit. What is 
probably intended to be such is the giant Refugee 


CHICAGO “BAPTISM” BY ALFRED LENZI 


EXHIBITED AT THE ART INSTITUTE OF CHICAGO 




































































EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


BY A CHICAGO ARTIST: SINGER'S “STORM OVER LEMONT” 


Mother and Child performing the service of an arrow with its disturbing 
presence in the foyer of Spanish masterpieces. In this case the great size 
magnifies the lack of talent for composition and destroys the power of a 
largely conceived work containing much strength. A large head carved 
from black granite by the same artist, John Fabion, is executed without 
this handicap, and is very good. 

There are several other interesting pieces, and the entire show is gen- 
erally lively. One reason for this, perhaps, is that some color is used in 
most of the work, both stone and plaster. An effective omission of color, 
however, is achieved in the modern version of Ecce Homo by Egon Weiner 
done in plaster, where the artist substitutes a roughened texture for both 
garment and beard. This is a direct and compelling statement with primitive 
power in the sorrowing face and long gaunt hands maintaining a balance 
of power at either end of an elongated bust, the entire effect being direct 
and massive, for the figure is a large one. 

On the side of the outstandingly clever is a Small Sculpture by Laura 
Slobe. In addition to being an interesting composition it is engaging in its 
treatment of the Picasso double profile idea which here seems to be em- 
ployed for a carcatured study in psychology: on one profile we have the 
society matron as she looks to others and then as she thinks of herself, in 
queenly elegance. John Pratt, an accomplished designer and painter who 
is by preference a sculptor, has in his figure of a Girl Reading achieved a 
tour de force of leg pulling by combining drollery and invention. Both in 
texture and in mass this small figure appears as the bulk and flowing mass 
of solid stone chiselled out with great labor. It is rather, however, a work 
of great patience—made from old newspapers 

Two pieces done in styles of modern masters deserve notice for being 
well conceived and appealing in themselves: Alfred Lenzi with a bust of 
St. John in the general style of Lehmbruck, and a semi-abstract and dis- 
torted female figure carved from native walnut in the best Archipenko 
manner by Hannell. A talented young sculptor of great skill and lyric 
quality is Bernard Rosenthal whose graceful Nude in the present show is 
reminiscent in feeling and composition of Carl Milles’ figure in Diana Court 
Maude Hutchins, wife of the president of the University of Chicago, ex- 
hibits two portrait heads in her own individual style which is always dis- 
tinguishable from other portrait sculpture 

Of the ten Chicago painters exhibited, one at least can take his place, as 
far as | am concerned, along with the best that Chicago can offer. This is 
Felix Ruvolo, who paints in attractive varieties of color with quick expres- 
sive strokes. He paints the world around him, but with a personal lyric 
vein and poetic charm. His canvases are subtle yet tightly composed. No 
no back seat for Ruvolo. Copeland Burg paints attractively, though not 
of the same calibre, while Oskar van Young has one good painting. His 
patch-color style has its attractive qualities but might become monotonous 
Harry Mintz has a very fine small landscape. 

The exhibit of minor pictures by major French masters and some superb 
canvases by a few minor French masters reveals pleasantly the hidden 
strength of Chicago’s private collections. Though for the most part these 
“French” masters are Russian or Polish in origin and French by adoption, 
there is no doubt of the modern French tradition. Two exquisite pieces 
by Henri Hayden radiate beauty like jéwels in the sunlight. Zygmunt 


(Continued on page 17) 


New Purchases for 
San Diego: Chinese 
Sculptureand Jades, 


furopean Paintings 


1 

clude lditio some major paintings by great artists of the past 

( eady been announced these pages, a number ot works by 
sts b g {1 dead, and a group of Oriental art 

While the colonial history of California and her neighbors the South 

responsible for a strong Spanish representation at the Gallery, the inter- 

est in the Oriental art from across the Pacific is only second in importance 
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Phe Oriental acquisitions include a ceramic sculpture of a horse’s head 
rom the Wei Dynasty and a polychromed wood sculpture of the Sung 
Period which represents the Bodhisattva Kwan-Yin or Kwan-Shi-Yin. The 
latter, Which is monumental in size, is posed in the so-called “attitude of 
royal ease’ and its grace and elegance is expressive of the great romantic 


} ] 
period of Chinese sculpture. Chinese, too, are a 


group of interesting small 
jades dating from the Shang Dynasty (eighteenth to twelfth centuries 


t 


B.C.) to the relatively modern Ming. There have also been gifts by Mr 


Judson D. Metzgar and Dr. Richard E. Fuller of Japanese color wood 
block prints 

l-lemish and Dutch pictures have been added to the collection and these 
include a signed work, The Cat's Medicine, by Jan Steen, and a portrait ot! 
Dorothy Amherst by the seventeenth century Flemish artist, Guilliam de 
Ryck. Another addition is a Millet portrait of his grandmother which is 
attributed to the artist’s seventeenth year 

More contemporary acquisitions include paintings by Joan Miro, Fran- 
cisco Bores and Millard Sheets, a drawing by Augustus John, and sculp- 
tures by John B. Flanagan and Arthur Putnam. 


ACQUIRED BY THE FINE ARTS GALLERY OF SAN DIEGO FROM C. T. LOO & CO 
A SUNG DYNASTY POLYCHROME WOOD FIGURE OF KWAN-YIN 
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SACRAMENTO: LANDSCAPE 
DRAWINGS EXHIBITED 


NOMPREHENSIVE is. the exhibition of 
C three centuries of landscape drawing at 
the Crocker Art Gallery covering the sixteenth 
to the eighteenth century and selected entirely 
from the Gallery's own large collection. Such 
drawings were particularly popular in the sev- 
enteenth century and the exhibition includes 
examples from the Italian, French, Dutch, Ger- 
man and Swiss schools. The Italian tendencies 
are illustrated in a landscape of the Guercino 
school which depicts the buildings around 
S. Miniato in Florence seen through a frame- 
work of trees, a study of Roman ruins by G. P 
Panini and a Poussinesque vista of the Roman 
campagna by Gaspard Dughet. There is also an 
especially rich representation of the various 
Dutch schools. Included in the showing are many 
drawings which are here exhibited for the first 
time, and among them are some recent attribu- 
tions by Matthys Cock, Jacob van Ruysdael 
Paulus Potter, R. Roghman, Jan van Huysum 
Claude Lorrain and others. 


BOSTON: BOLOGNA BRONZE 
ACQUIRED BY THE MUSEUM 


Rp ADDITION to the Tiepolo ceiling dis- 


cussed on page 10, an important recent ac- 
quisition of the Museum of Fine Arts is a small 
signed bronze figure of Architecture by the Flem- 
ish-Italian Giovanni Bologna who was praised by 
his triend Vasari as the “Prince of Sculptors.” 
Purchased trom the Clendenin Ryan Collection, 
the piece is related to statuettes at Berlin and 
Vienna and is the first work to represent this 
popular artist in Boston. Probably dating from 
early in his career, it is a small version of a 
marble figure in the Bargello at Florence 
hat the delicacy and grace of the sculptural 
conceptions of this artist should have so greatly 
appealed to Vasari can be easily understood, 
for they are but translations into three dimen- 
sions of the style which appears in the biogra- 
pher’s own paintings. His manner is a logical 
outgrowth of that of such earlier sixteenth cen- 
tury Florentines as Bandinelli and it is marked 
by vitality and dynamic movement. But to 
these ingredients he added a certain Gallic ele- 
gance Which, with the cross influences between 
the Italian School and that of Fontainbleau 
which were so strong at the time, make his work 
entirely characteristic of his period 
Giovanni Bologna, himself an architect, was 
born at Douai in 1524 and was apprenticed to 
the Italianate Jacques Dubroeucq of Antwerp 
before going to Rome where he Italianized his 
name. He soon won the patronage of the Medici 
for whom he executed many works at Florence 
and Philip II] of Spain and Henry IV of France 
were others from whom he received commissions 


PHILADELPHIA: FINE ARTS 
SYMPOSIA AT UNIVERSITY 


URING a Bicentennial Conference ar- 
|) ranged in commemoration of the 200th 
anniversary of the Universary of Pennsylvania 
a series of symposia in the Fine Arts will be 
conducted on September 16, 17 and 18. Archaeol- 
ogy and the Humanities will be the subject of 
the first session with Dr. Leicester B. Holland, 
Chief of the Division of Fine Arts in the Li- 
brary of Congress, presiding. Papers will be read 
by Dr. Carl W. Blegen of the University of Cin- 
cinnati, Dr. Rhys Carpenter of Bryn Mawr Col- 


lege, Dr. Charles R. Morey of Princeton Uni- 
versity and Mr. Francis H. Taylor, Director of 
the Metropolitan Museum of Art. The second 
symposium at which Dr. Waldo G. Leland, Di- 
rector of the American Council of Learned So- 
cieties, will be chairman, will be devoted to 
aspects of the influence of social organization on 
the arts. Dr. Dixon R. Fox of Union College, Dr 
John E. Burchard of the Massachusetts Insti- 
tute of Technology, Dr. Leopold Arnaud of 
Columbia University and Dr. Theodore Spencer 
of Cambridge University will participate. Mr. 
Charles D. Maginnis, former President of the 
\merican Institute of Architects, will preside at 
the final symposium which will be devoted to 
a discussion of metal as a structural element in 





RECENTLY ACQUIRED BY THE MUSEUM OF FINE ARTS 
BOSTON 


GIOVANNI BOLOGNA’S “ARCHIE TECTURE’ 


architecture. Speakers will be Dean Joseph Hud- 
nut of Harvard University, Frank Lloyd Wright, 
Frederick H. Frankland of the American Insti- 
tute of Steel Construction and Dr. Harvey W. 
Corbett. In addition to the above meetings, a 
lecture on third dimensional photography will 
be given by Professor Clarence Kennedy of 
Smith College 


PITTSFIELD: THE CRAFT OF 
THE SHAKERS 


NHE exhibition of Shaker art and crafts- 
‘| manship, lent by Mr. and Mrs. Edward 
Deming Andrews to the Berkshire Museum in 
Pittsfield, includes the simple and beautiful fur- 
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niture, the basketry, drawings, and utensils 
which are practical expressions of the way of 
life of this idealistic community. Their prod- 
ucts, excepting those of their thriving seed and 


herb industries, were not destined for commer- 


cial markets but for community use and high 


standards of workmanship were evolved and 
maintained. For all objects from a Shaker work- 
shop from clothes pins to chests of drawers were 
made as well as was humanly possible so that 
they might perfectly answer the purpose for 
which they were designed. Close to the mediaeval 
ideal was their belief that order is the creation 
of beauty, and “that which has in itself the 
highest use possesses the greatest beauty.” 

[he spacious arrangement of the exhibition 
by Mr. and Mrs. Andrews shows the objects to 
their best advantage. A uniformity of style and 
a formal, impersonal quality become apparent. 
In the inspirational drawings based on dreams or 
revelations from the spirits of departed saints, 
for example, there is an unconscious and naive 
sense of order and design, characteristic of all 
Shaker work. 

lhe furniture perhaps best exhibits that func- 
tionalism which the Shaker artisans sought. The 
chairs are simply made and comfortable, some 
even having ingeniously contrived ball and 
socket feet to prevent slipping when tipped back. 
[he harmonious lines of the tables, chests, cup- 
boards, writing desks and towel racks are close- 
ly related to the best traditions of modern fur- 
niture design. An unusually fine table. dated 
about 1700, deserves special mention as do a 
unique sideboard made for the ministry (who 
lived and ate apart), a rare cobbler’s bench in 
its original condition, the long communal dining 
table and the oval boxes delicately stained, which 


were made in nests of thirteen to serve various 
purposes 


CLEVELAND: A MUSEUM’S 
NEW ACQUISITIONS 


1) RAWINGS by Piazzetta, a Pre-Columbian 
Mexican sculpture, a pair of Indian minia- 


tures and an interesting group of French silver 
are among the varied acquisitions announced by 
the Cleveland Museum of Art during the past 
few months 

Ihe two Piazzetta papers together with an oil 
painting The Supper at Emmaus and six other 
drawings already owned by the Museum, make 
up a collection which is unique outside of Ven- 
ice of the work of this eighteenth century Italian 
master. The additions show two distinct phases 
of his activity as draftsman. One, entitled /1 
fiorellin d'amore, is a drawing of three heads in 
charcoal heightened with white chalk. One of the 
largest and finest of its type, it probably dates 
from early in his career, around 1720. At that 
time he supported himself by executing such fin- 
ished drawings which he conceived as ends in 
themselves and not as studies for future paint- 
ings. Quite a different matter, however, is a 
completely Baroque chalk and charcoal Angel 
made perhaps some seven years later as a pre- 
liminary sketch for a figure on a ceiling decora- 
tion in the church of SS. Giovanni e Paolo in 
Venice. Whereas the earlier drawing is a com- 
plete composition, carefully worked on the sur- 
face and finished in detail, the later one has all 
the abandoned freedom and handsome spon- 
taneity of a first impression 

From the Mughal period of the sixteenth and 
seventeenth centuries date the two Indian minia- 
tures which show the strong influence of Persian 
painting on the art of that country. Humayun, 
son of the founder of the empire, first brought 
in artists from Persia, but his son, the great 
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vastoral scene in which the center ol 
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probably from the reign of Akbars 


iesthete son, Jahang sa much more 
vigorously composed hunting scene 
herein reproduced. [he fighting an- 


mals, the running men and the al- 
most anthropomorphic rocks are di- 
rect translations of an earlier manner 
n Persia. This miniature is signed by 
Govardhan, one of the greatest of all 
Mughal artists 

Outstanding among objects of its 
kind is the magnificent baked clay 
head which comes from the Mexican 
State of Vera Cruz and dates before 
the twelfth century. Of it William M. 
Milliken writes in the Museum Bul- 
letin: “In the present state of re- 
search it is possible only to identify 
it with other objects, of which it is 


the finest known, found in the lower 


head is magnificently characterized: 


which meets the line of the eyebrows, 
the half-opened mouth showing the 
teeth, the eyes, with iris indicated by 
a pitchlike substance, all give a 
startling vitality which is further ac- 
centuated by a profoundly expressive 
profile. The face is flanked by circu- 
lar ear plugs and framed by highly 
stylized hair and by a strap which 
holds an elaborate headdress.” 

Since many important pieces of 
French silver have found their way 
to the melting pot either because of 
the exigencies of the state or the de- 
mands of a changing style, surviving 
pieces of outstanding quality are rare 
[he Museum is fortunate, therefore, 
in its acquisition of a group dating 
from the sixteenth to the nineteenth 
century. The earliest of these, a sil- 
ver-gilt ewer, dates from about 1580 
and is the creation of Francois Briot, 
one of the greatest metalsmiths of his 
day. Elaborately decorated with fig- 
ures and animals in low relief, it is a 
perfect expression of the French Re- 
naissance. A pair of handsome Rococo 
three branch candelabra date from 
758 when they were created for the 
Russian court by Francois Thomas 
Germain, an honored goldsmith to 
the King of France who had his shop 
in the Louvre. A gift of Mrs. S. Pren- 
tiss Baldwin is a sauceboat created by 
Nicolas Dandrieux in 1743. Stately 
and well proportioned, its chaste dec- 
oration contrasts with the more elab- 
orate embellishments of the other 
pieces. To complete the group, Miss 
Emma G. Brassington has given a 
sugar spoon by an unknown crafts- 
man of the early nineteenth century. 


TORONTO: CANADIAN 
NATIONAL EXHIBIT 


EVERAL exhibits of contempo- 
rary art are features of the Cana- 
dian National Exhibition at Toronto 


Basin of 
the Papaloapan River in southern Vera Cruz 
and to date it before the twelfth century. The 
the subtle 
modeling, the sharp line of the aquiline nose 





SHOWN AT THE CANADIAN NATIONAL EXHIBITION, TORONTO 
“MANITOBA FISHING POST” BY ALEXANDER J]. MUSGROVE 


this year. In the Fine Arts Gallery is housed the 
collection of “Art of 79 Countries” assembled 
tion for the Golden Gate Exposition of 1939. In 
addition, 


Simone 


representative work by sixty-three 





RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART 
INDIAN MUGHAL HUNTING SCENE SIGNED BY GOVARDHAN 


Denechaud of Quebec and 
Fishing Post 


THE ART NEWS 


painters of the United States is con- 
tributed by four New York galleries 
ind includes examples by Jon Cor- 
bino, Guy Pene du _ Bois 


Brackman 


Robert 
Robert Philipp, Eugene 
Higgins, Ivan Olinsky, Jerry Farns- 
worth Kroll 


and others. In the same building 


Gordon Grant, Leon 
many Canadian artists are showing 
oils, watercolors, sculptures and 
graphic art 

\ second view of Canadian art, and 
ncidentally a penorama of Canadian 
landscape which forms a sort of trav 
clogue, is housed with the IB M’s com- 
mercial display: a collection § pur- 
chased by the Corporation and _ se- 
lected by local juries from the nine 
Canadian states and Newfoundland 
Included is a fishing scene by L. A 
Skinner of Newfoundland; a seascape 
by Frank Allison of New Brunswick 
i Maritime landscape in fog by Mabel 
Kk. Day of Nova Scotia; an Old 
House, Parry Sound by Alfred Cas- 
san of Ontario; a painting of tall 
timber by A. F. Kenderdine of Sas- 
katchewan; an appropriate mountain 
peak, Top of the World, by A. C 
Leighton of Alberta; a picture of to- 


tem poles by Emily Carr of British Columbia: 


Vorning Shadows by Jack Taylor of Prince Ed- 
by the International Business Machines Corpora- ward Island; 


a scene of children and nuns by 


Manitoba 
by John Musgrove. 


NEW YORK: A ROMAN 
HEAD; U.S. PAINTINGS 


NTERESTING technically as 
| demonstrating a transitional style 
in Roman portrait sculpture is a Pen- 
telic marble head of the early third 
century emperor, Caracalla, which 
was recently acquired by the Metro- 
politan Museum of Art. 

Probably found in Italy and a part 
of a full figure, the head of the ruler 
whose name is associated with monu- 
mental buildings as well as with 
widespread persecutions is in an al- 
most perfect state of preservation. Ot 
it Dr. Gisela M. Richter writes in 
the Museum’s Bulletin: “it differs in 
some respects from the familiar type 
represented in most of the known 
Caracallas, including the famous 
busts in Naples, London, and Berlin 
The wild, stubborn expression and the 
decided twist of the neck, there em- 
phasized, have been toned down in 
our head. And the hair is rendered 
differently. Instead of the usual mass 
of curly locks in high relief it has 
short, closely adhering curls in low 
relief, while the beard is indicated 
merely by short chisel marks applied 
directly on the face. The technique of 
indicating hair by incisions is familiar 
in portraits of Alexander Severus, 
who came to the throne five years 
after Caracalla’s death, and of his 
successors. However, in the Arch ot 
Septimius Severus a decade or 
two earlier than our head, the An- 
tonine plastic ringlets with grooves 
made by the running drill are found 
side by side with the later technique 
of mere gashes on the modeled sur- 
faces of the skull and jaws. This 
shows—what wuuld in fact be only 
natural—that new styles of rendering 
hair came into fashion not suddenly 
but gradually.” These factors lead Dr 
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Richter to conclude that the head is either an early example of the later 
technique, or a portrait executed after the death of the Emperor. 

Twenty-one additions have been made to the rapidly growing collection 
of contemporary American painting which the Museum is forming through 
the Hearn Funds. While all of them add to the collection’s broadly repre- 
sentative character, and while their purchase certainly serves the purpose 
ef encouraging living painters, they are unfortunately too frequently not 
representative of the best work of the various artists. Rewarding are a 
rose, red and gold Baroque piece by Reginald Marsh, Grand-Tier Box, and 
an opaque watercolor, The Thrown Rider, painted in spirited whites and 
greens by the young Californian, Pearl Freye Rau. In a number of water- 
colors appear originality of pattern or technique, among them papers by 
Mary Hoover Aiken, Gladys Aller, Dong Kingman, Fletcher Martin, Alex- 
ander Nepote, George Post, Georges Schreiber, Bernardine Custer and Mil- 
ford Zornes. Examples by Arnold Blanch, Irene de Bohus, John Sloan and 
Jerry Farnsworth are, however, disappointing 


PROVINCETOWN: F. J. WAUGH, AMERICAN 
MARINE PAINTER, DIES 
| pea aiersene JUDD WAUGH, the American painter and architect, died 


at Provincetown, Mass., on September 10. He was seventy-nine years 
old. Especially noted for the painting of marines which for five consecutive 
yeras were awarded the prizes for popularity at the Pittsburgh Carnegie 
International Exhibits, Mr. Waugh was born in Philadelphia. His parents 
were both painters, and he received his training at the Pennsylvania Acad- 
emy of Fine Arts and in Paris at the Julian Academy. 


COMPETITIONS THROUGHOUT AMERICA 


NEW YORK: As a first major undertaking the new Department of Indus- 
trial Design of the Museum of Modern Art is preparing an extensive 
program for the purpose of discovering young designers. In connection 
with this there will be a competition open to anyone in the United States, 
Cuba, Mexico, Central or South America for designs in the field of fur- 
niture, fabrics and lighting. Entries will be judged early in December 
and arrangements are being made for the winning designers to receive 
commissions for the production of their designs instead of cash prizes 
\ large exhibition of the entries is planned. Further details may be se- 
cured by communicating with the Museum. 


OKLAHOMA CITY: Entry cards for the second annual exhibition of 
black and white lithography to be shown during December at the Municipal 
Auditorium must be filled not later than November 15. There will be 
prizes and purchases. For further details communicate with the Oklahoma 
WPA Art Center, Municipal Auditorium, Oklahoma City, Oklahoma. 


NEW YORK: Applications for the 1941 Guggenheim Memorial Founda- 
tion’s fellowship for research and creative work in the fine arts must be 
made in writing on or before October 15, 1940. In addition to the fellow- 
ships open to citizens of the United States, a limited number are offered 
for work in this country to Canadians and to citizens of Puerto Rico, 
Argentina, Brazil, Chile, Cuba, Mexico, Peru and Uraguay. Forms will 
be mailed upon request to the John Simon Guggenheim Memorial Founda- 
tion, 551 Fifth Avenue, New York City. 


NEW YORK: The second annual exhibition of the American Veterans 
Society of Artists will be shown at the Barbizon-Plaza Art Galleries from 
November 11 to December 14. All artists who have served in the armed 
forces of the United States during the World War are invited to submit 
work for consideration by a Jury of Selection. Works must be submitted 
between October 1 and October 5 at the Society’s headquarters, 112 West 
54th Street, New York City. Entry blanks may be secured by writing to 
the Society. 


NEW YORK: The National Alliance of Art and Industry is conducting 
a poster competition for prizes amounting to $1,875 which have been 
offered by the American Society for the Control of Cancer. Entries will 
be received between October 1 and 12 by the National Alliance of Art and 
Industry, Inc., 119 East 19th Street, New York City. 


ART EDUCATION THROUGHOUT AMERICA 


NEW YORK: Several of the departments of New York University will 
offer courses in the fine arts and related subjects during the coming 
semester. The distinguished faculty of the University’s Institute of Fine 
Arts will present twenty-one courses to be held at the Metropolitan 
Museum of Art, the Frick Art Reference Library, the Brooklyn Museum, 
the New York Historical Society and at the Institute, 17 East Soth Street 
Lectures will begin on September 25. 

As a part of an expanded program of instruction in creative art for 
adult beginners, New York University will make available to amateur 
artists the facilities of a studio which was once used by George Inness and 
John Sloan. Courses in painting and drawing will begin on September 23 

In order to assist doctors, dentists and other scientists who desire to 
illustrate their own books and technical papers as well as to prepare men 
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76 PAGES + 125 ILLUSTRATIONS 
SIX PLATES IN FULL COLORS 











One of the six colorplates, which you can attractively frame, 
is Gilbert Stuart’s “Vaughan” portrait of George Washington. 
Painted in Philadelphia in 1795, it shows our first President 
in black coat with white neckcloth and linen jabot against a 
dark red background. The painting is lent by Mr. Samuel H. 
Kress to the Masterpieces of Art Exhibition. There are more 


colorplates by Devis, Tiepolo, Cezanne, Nichols and Van Gogh 
in Art at the Fair. 








PLUS 
THE ART MAP OF THE FAIR 
IN COLORS 


WHICH LOCATES ALL INDOOR 
AND OUTDOOR EXHIBITS 





A de luxe souvenir guide to all of the important 
events in the various fields of art at the New York 
World’s Fair 1940. Included in this volume are 
articles on the exhibitions at the Masterpieces of 
Art, WPA Contemporary American Art, the Gal- 
lery of Science and Art of the International Busi- 
ness Machines Corporation, Murals, Art at the 
Foreign Pavilions, “America at Home,” The 
Thorne Miniature Rooms, and other exhibits, il- 
lustrated in monochrome and full colors. 


PER COPY 5()¢ POSTPAID 


ART AT THE FAIR 
IN SAN FRANCISCO 


OVER 50 ILLUSTRATIONS 
INCLUDING COLOR PLATE 


Included are articles on the Master Paintings and 
Drawings, Contemporary American and Euro- 
pean Art, Latin American and Mexican Paintings, 


and the new history making venture “Art in 
Action.” 


PER COPY 25¢ POSTPAID 
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{women tor the growing profession of medical art, New York | ( 

sitv’s Division of General Education will offer a special course in techn 
ng beginning September 25 
KANSAS CITY: Luis Quintanilla, the Spanish painter who is now residing 
n the United States, will establish a school of tresco painting at the | 
ersity of Wansas City. The artist has executed many murals at Madr 
{ other Spanish cities and was sent to this country by 

government to create a senes Of Trescoes for a projected Spanish Build 
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CHICAGO \ turther Step 1 the ee versity 
of Chicago and the Art Institute appears tentative plans for a new 
museum course in art which is to be offered jointly by the two institutions 
Ulrich Middeldorf, Associate Professor and Acting Chairman of the De 
partment of Art of the University, and Honorary Curator of Sculpture at 


the Art Institute, will coéperate in the presentation of the course with 


Daniel Catton Rich, Director of the Institute, Mevric Rogers, Curator ot! 
Painting, and Carl O. Schniewind, Curator of Decorative Arts 
In addition to providing contact with the original works of art now 

the possession of the Institute, the course to be offered in three sections 
throughout the year, will afford to University students training in the prin- 
ciples of museum organization, research and bibliography. To Institute 
students will be accessible the University’s exhaustive card catalogue of 
all works of art in the city, and the 200,000 objects of painting, sculp- 
ture and photography in the Max Epstein Art Reference Library at the 
University 


LRBANA: The College of Fine and Applied Arts of the University 
Illinois announces the appointment of the well known American artist, 
Robert Philipp, as its second Carnegie Visiting Professor of Art and 
Resident Painter for the year 1940-41. 


IOWA CITY: Succeeding Grant Wood, who is now on an indefinite leave 
of absence, Fletcher Martin will teach advanced painting in oil and fresco 
at the University of lowa beginning September 20 


NEW YORK: Columbia University’s list of courses in the Fine Arts tor 
the winter session which commences on September 20 includes twelve lecture 
series on archaeology and the history of art offered by the faculty of the 
University. 


CHICAGO: Directed by L. Moholy-Nagy, the School of Design in Chicago 
successor to the Bauhaus, is presenting a six-year course in architecture 
design and allied arts. The faculty, headed by Mr. Moholy-Nagy who con- 
ducts workshops and seminars, includes also guest lecturers from the Uni- 


versity of Chicago 


BROOKLYN: At the Institute of the Academy of Music two courses by 
Robert Brackman will be open to beginners and advanced students in 
painting. To permit business and professional people to attend, they will 
be conducted four evenings a week 


NEW YORK: September 30 begins the 115th year of the art school ot 
the National Academy. Courses in painting and sculpture will be con- 
ducted by Karl Anderson, Sidney E. Dickinson, Charles C. Curran, Ivan 
Olinsky, Charles L. Hinton, George L. Nelson, Henry Rittenbery, Arthur 
Covey and Walker Hancock. By an arrangement with New York University 
students can combine a general college course with their professional study 
and secure the degree of Bachelor of Fine Arts. 


Gothic Riches for San Francisco 
(Continued from page 8) 


feudal society, restrained and noble in manners and = gestures, ours 
stands out as a rare example representing the peasants. Of the many 
series executed in Pasquier Grenier’s workshop only very few have 
been preserved. The inventories tell us that the master received in the 
year 1461, from the secretary of Philip the Good, the sum of 4000 
goldthalers for two cycles. One of them is described as four wall hangings 
“toute emplye de bosquaille et de verdure et partout esdites piéces sont 
plusieurs grans personnaiges come gens paysans et bocherons lesquels fount 
maniére de ouvrer et labourer out dit bois par diverses fagons.’ While 
until now only later examples of the type here described were known, our 
tapestry fits perfectly with the description of the inventory; there are the 
bosquaille and verdure and—more important—‘plusieurs grans person- 
naiges come gens paysans.” Wher our authority emphasizes the fact that 
those figures were outstanding as far as their size is concerned and that 


at 
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there are only “plusieurs,” this must have been the feature which distin- 
guished the set from the usual representations. The same peculiarity charac- 
terizes our examples, which leads me to assume that the two tapestries 
depicting the hunting of rabbits belong to the long-lost series mentioned 
above. 


Chicago Artists Summer Display 


(Continued from page 12) 


Menkes is the artist who contributes a colorful painting of cut flowers 
with a similar high quality but with a heavy brush mark technique. Soutine 
and Chagall are represented by small canvases; Terschkovitch by several 
large ones. There are others by Sam Ostrowski, Isaac Pailes, Pincus 
Kremegne, Jacques Chapiro and David Seifert. 

lhe thrill of the print show is in the two lithograph drawings by Giorgio 
de Chirico, the Italian artist. These turn an x-ray eye on the ravaging 
gladiator and should serve the totalitarians for a banner motif. The 
Gladiator is a line drawing and Gladiator and Woman is done in cross 
hatch technique. A portrait of Ivar Van Lucken by Kokoschka is a master- 
ful drawing akin to George Grosz in feeling. John Marin has made some- 
thing interesting of the Woolworth building in an etching of 1915 vintage. 
lwo prints by Herman Warsager, who turns out work in the New York 
W.P.A. art center, deserves close attention. Such Chicago artists as Francis 
Chapin and Max Kahn are represented. Orozco, Raoul Dufy, Kathe Koll- 
witz, and Othon Frieze are more foreign contributors. The Art Institute and 
Chicago collectors are the owners of all the prints. 

The Burnham Library staff of the Art Institute has worked hard to 
exhibit in graphic fashion the history of the project and construction of 
what was at the time the greatest architectural and engineering feat in 
America: the Auditorium Hotel, Theatre and office building designed by 
the Chicago architects Denkmar Adler and Louis Sullivan. Finally, the 
part played by the Decorative Arts department is a tracing of the transfer 
print as used in ceramic decoration in the eighteenth and early nineteenth 
century. 


New Exhibitions of the Month 


(Continued from page 9) 


nude, /solde, by Arthur B. Davies and a head by Maurice Prendergast. 
By more modern artists are a couple of smiling landscapes by Doris Lee, 
a rich Abstract Still-Life by Preston Dickenson and a hazy Autumn Land- 
scape by Hobson Pittman. Vaughn Flannery contributes two of his 
verdent horsey landscapes one of which, Post Time—Pimilico, is particularly 
fine. There are also two works each by John Edward Heliker and Alfred 
Sessler, young men who give promise of belonging to the future. Ross 
Moffett, Luigi Lucioni, Andrée Ruellan and Emil Carlsen are among the 
others. D. B. 


THE SOVIET PRINTMAKER AND RESULTS 
OF A COMPETITION 


PPORTUNITIES offered under the Soviet to graphic artists have 
() been numerous and their talents have been constantly employed in 
the illustration of many books which have been distributed in large edi- 
tions. A small cross section of the product of recent years is now hung at 
the A. C. A. Galleries, and from it one can form an impression not only 
of the variety of the publications of Russian and other European classics 
but also of the styles of the artists from all parts of the Union. While 
there seems to be little original contribution either in style or in technique 
—woodcut and lithography are the favored media—many of the print- 
makers are highly accomplished. 

Most fascinating, highly imaginative and charming are the colored illus- 
trations for children’s books lent to the exhibit by Mr. J. B. Neumann. 
Among them visualizations of fairy tales by Konstantin Kuznetsov, Yuri 
Vasnetsov and A. Bray have an especial appeal. Completely engaging too 
is the satire in lithograph illustrations for Tyl Eulenspiegel by E. A. Kibrik. 

One of the leaders of the contemporary school is V. Favorsky whose 
powerfully composed woodcut of the famed Moscow Metro is here shown 
together with the work of some of his followers. Much care has been taken 
to represent the expressions of national and “racial” groups within the 
country, and in evidence of this are presented woodcuts with Hebrew 
inscriptions by Moisei Fradkin and a group of absolutely Persian minia- 
tures by Mathilda Mgebrishvili in the manner of the seventeenth century. 

At the same galleries a score of works is displayed by artists who have 
received honorable mention in a fifth annual competitive exhibition for 
a first one-man show. From them a jury will pick the winner. Charles 
Rennick and Ulek Tosher seem to have much to say, the former in two 
powerfully poignant figure pieces, and the latter in pictures half symbolical 
and half folk-lore which in color and expression remind one of both Rouault 
and Ensor. Maurice Kish shows minutely detailed cityscapes, Steinlauf 
paints a couple of landscapes with delicate touch and sensitive composition, 
and there are contributions by Beatrice Mandleman, Simon Lewen, Freida 
Taylor and Bernard Stein. Of the sculpture a head of a tiger by Mitzi 
Solomon burns bright in tawny marble and there are a Medicine Man with 
flowing outlines by J. Claud Crow and figure groups by Bernard Walsh. p. B. 
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about the great masterpieces | 


of art. Included is a detailed 
discussion of the Exhibition 
as a whole and of the various 
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ten by Professor Walter Pach, 
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Atterbury etal. Furniture e? Decorations 


7 


Parke-Bernet 


oe Galleries will open its new season on Friday and 
Saturday afternoons, September 20 and 21, with the public sale of 
fine English, American and French furniture and decorations, tapestries 


Oriental objects of art, silver and rugs 


Mrs 


and property 


comprising property of the legatees 
the late John Turner Atterbury 
New York apartment 


Strong, Mrs 


of the estate of removed from her 
the late Alice C 
The collection will be on 


exhibition daily trom Saturday, September 14, Sunday excepted 


from the estate of 
Walker Buckner and other owners 


English and American furniture in representative styles includes a num- 
ber of Georgian pieces, among which are a Sheraton inlaid mahogany ser- 
pentine-front sideboard, a Chippendale mahogany secretary bookcase and 
a Sheraton mahogany and satinwood Beau Brummel handsomely inlaid. A 
pair of mahogany consoles of Philadelphia or New Jersey origin forms a 
dining table with reeded and tapering legs in the manner of Connelly. Two 
Empire mahogany eagle sofas with scrolled back and ends enriched with 
carving are also of American workmanship. 

French furniture offers a good selection of Louis XV and Louis XVI 
chairs covered in needlepoint. A tulipwood and palissandre marqueterte 
grand piano made by Steinway & Sons is in the Louis XVI taste. 

Notable Aubusson, Brussels and Flemish tapestries include a sixteenth cen- 
tury Flemish Renaissance example, 7 he Story of Tobias, and a seventeenth 
century Brussels tapestry, Summer. 

Conspicuous among the Oriental objects of art are Japanese carved ivory 
netsuke and groups, forming a varied collection of picturesque or amusing 
figures. An unusual item in the sale is a Japanese decorative room with 
painted panels, ornaments and fittings 





ATTERBURY 


CENTURY 


SALE: 
BRUSSELS 


PARKE-BERNET GALLERIES 


XVII PFAPESTRY SHOWING “SUMMER” 


Rogers et al. Furniture e? Decorations 


INE antique furniture, tapestries, Oriental rugs, Chinese semi-precious 

mineral carvings and other art objects from the collection of the late 
Colonel Henry H. Rogers and other sources will be dispersed at public sale 
by the Parke-Bernet Galleries on Thursday, Friday and Saturday after- 
noons, September 26, 27 and 28, following exhibition every week-day from 
Saturday, September 21. The items from the collection of the late Colonel 
Rogers have been removed from his Southampton, L. I., beach house. They 
are being sold by order of Millicent Rogers Balcom and John Caldwell 
Myers, general guardians of the property and estate of Peter Alfred Con- 
stantin Maria Salm. 

In a sale notable for representative items in all categories, the large 
selection of furniture and decorations is conspicuous. English furniture of 
seventeenth and eighteenth century origin offers such desirable pieces as a 
Carolean walnut sofa covered in sixteenth century Brussels tapestry and an 
early Georgian carved mahogany settee in fine needlework of the period. 
The Continental furniture includes Italian, Spanish and French examples 
of the sixteenth, seventeenth and eighteenth centuries. Outstanding among 
the French examples are a Régence leaf-carved fruitwood fauteuil with 
caned back and seat, and a Louis XIV boulle marqueterie bracket clock of 
the type that rarely appears at public sale in this country. 

Decorations that accompany the furniture include sculptures, Gothic, 
Italian, German and Spanish carvings, British and Continental decorative 
paintings, bronzes, eighteenth century German and Bohemian glass and tex- 
tiles. The group of tapestries contains a Louis XVI Aubusson example, Di- 
vertissements Chenois, as well as Renaissance tapestries from Flemish looms. 
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hwald: Paintings, Sept. 16-28 
Savo Rudolvic: Paintings, Sept. 29-Oct. 12 
\.W.A., 353 W. 57 Vembers Group Show, to Oct. 1 
Arden, 4600 Park Garden Sculpture, to Oct. 23 
Artists, 113 W. 13 Group Show: Paintings, Sculpture, to Sept. 24 
Portraits by Americans, Sept. 24-Oct. 14 
Associated American, 711 Fifth 
1n American Group: Paintings and Sculpture, Sept. 16-Oct. 5 
Babcock, 37 bk. 57 {merican NIX Century Paintings, to Oct. 5 
Barbizon-Plaza, tor W. 58 Thumb-box Paintings, to Oct. 1 
Bland, 45 k. 57 Early American Prints, Paintings, to Oct. 5 
Bonestell, 106 E. 57 Buk Ulreich: Paintings, to Sept. 21 
Srooklyn Museum Occidentals through Oriental Eyes,’ to Sept. 29 
Buchholz, 33 E. 57 European Paintings, Sculpture, to Sept. 30 
Butler, 1260 k. 57 Ruth Morterud: Watercolors, Oct. 1-15 
Clay Club, 4 W. 8 .-Group Show: Sculpture, to Oct. 1 
Contemporary Arts, 38 W. 57 Group Show: Paimtings, to Oct. 5 
Cooper Union, Cooper Square 
YVIIT, XIX Century Jewelry Designs, Sept. 9-Oct. 19 
Decorators Club, 745 Fifth Interiors. to Sept. 27 
Durand-Ruel, 12 E. 57..French XIX & XX Century Paintings, to Oct. 1 
Albert André: Paintings, Oct. 1-31 
lerargil, 61 bk. 57 Early American Paintings, Sept. 16-Oct. 15 
French Art, 51 E. 57 Modern French Paintings, to Oct. 31 
Grand Central, 15 Vanderbilt... Annual Founders Show: Paintings, to Nov. 7 
Garden Sculpture, to Sept. 27 
Grand Central, Hotel Gotham 1merican Portraits, to Sept. 27 
Hammer, 682 Fifth Russian Paintings, to Oct. 1 
Harlow, 620 Fifth Old and Modern Masters: Prints, to Oct. 1 
Harriman, 61 E. 57 Vodern French Paintings, to Oct. 1 
Holland House, 10 Rocketeller PI Rae maekers ( ‘artoons, Sept 1-Oct 4 
Kennedy, 785 Fifth American Paints, to Nov. 1 
Keppel, 71 Ll. 57 English Sporting Prints, to Oct. 1 
Kleemann, 38 E. 57 {merican Paintings & Prints, to Oct. 1 
Knoedler, 14 E. 57 {merican Paintings, NVIII-NIX Century, to Oct. 1 
Kohn, 608 Fifth Clare Ferriter: Paintings, to Oct. 4 
Kraushaar, 730 Fitth American Paintings, to Oct. 2 
John Levy, it E. 57 a ‘lish & French Paintings, to Oct. 5 
Lilienfeld, 21 E. 57..American & ‘Silane \lasters: Paintings, to Sept. 28 
Macbeth, 11 k. 57 Contemporary American Paintings, Oct. 1-31 
Matisse, 41 E. 57 Modern French Paintings, to Oct. 5 
Mayer, 41 E. 57 Selected Watercolors, Prints, to Oct. 3 
Metropolitan Museum Vasterpieces of Enameling, to Sept. 22 
Midtown. 603 Madison ..Group Show: Paintings, to Oct. 5 
Milch, 108 W. 57 Group Show: Patntings, to Oct. 11 
Montross, 785 Fifth Richard Hubbard: Paintings, Sept. 23-Oct. 5 
Morgan Library, 29 kL. 36 Illumimated Manuscripis, to Oct. 1 
Morton, 130 W. 57 ...- Group Show: Paintings, Sept. 23-Oct. 5 
Museum of Costume Art, 630 Fifth Theatrical Designs, Sept. 20-Oct. 6 
Museum of Modern Art 20 Centuries of Mexican Art, to Sept. 20 
Museum of the City of N. ¥ “Magic in New York,” to Oct. 1 
Museum of Science & Industry, 30 Rockefeller Plaza 
Scientific Achievements of Leonardo da Vinct, to Jan. 1 
Nesdor, 69 W. 46 Marguerite Herzog: Paintings, Sept. 16-Oct. 26 
Newhouse, 15 E. 57 Group Show: Paintings, to Sept. 15 
Newton, tt E. 57 ry Charles McKinley: Paintings, to Sept. 21 
N. Y. Public Library, Fifth at W. 42 Group Show: Prints, to Dec. 1 
Nierendort, 18 E. 57 VN Century Art, to Oct. 5 
Non-Objective Paintings, 24 E. 54 {merican Paintings, to Oct. 1 
Passedoit, 121 E. 57 {merican & European Paintings, to Oct. 4 
Perls, 32 E. 58. Vodern French Paintings, to Oct. 5 
P.R.M., 136 E. 57 Hand Woven American Rugs, to Oct. 1 


Riverside Museum, 


310 Riverside Drive Contemporary Latin Americans, to Oct. 20 
Robinson, 120 E. 57 Group Show: Sculpture, to Oct. 5 
St. Etienne, 40 W. 57. European Paintings, to Oct. 5 
Schaeffer, O01 E. 57 European Paintings, to Oct. 5 
Schneider-Gabriel, 71 E. 57..-English XVIII Century Paintings, to Oct. 5 


Schoenemann, 605 Madison 


Bear Newman: Paintings, Oct. 1-15 
Studio Guild, 730 Fitth Group Show. Paintings, Sculpture, to Sept. 28 
{nna Hyatt Huntington, Sculpture, to Sept. 28 


Vendome, 50 W. 50 ; inna E. Metzger Paintings, to Sept. 28 
Group Show 


Paintings, Sculpture, Sept. 28-Oct. 12 
Walker, 108 E. 57 American Paintings, to Sept. 28 
Weyhe, 704 Lexington Group Show: Prints, Drawings, to Oct. 5 
Whitney Museum, 10 W.8 American Paintings, Sept. 24-Oct. 24 


EXHIBITIONS Al 
Art 


PHE WORLD'S FAIR: TO 06 
Building...... Art of 


STOBER 31 
the WPA Protecis 
Sculptor’s Guild 
American Interiors 
Contemporary Art 
Old and Contemporary Art 
53 Contemporary U. S. Paintings 
Conte ~— iry Arl 
f00 Years of European and American Art 
..Contemporary Art 
Sculpture, Murals 


American Today 
America at Home Building 
Czechoslovakian Pavilion. 
French Pavilion 
Gallery of Science 
Italian Pavilion. 
Masterpieces of Art Builk ling 
Palestine Pavilion. .. 
Romanian Pavilion 


French Interiors, 


and Art 
















































New York 











RICHARD L. 


HUBBARD 


Paintings of Horse Subjects 
SEPT. 23-OCT. 5 


MONTROSS ° 785 Fifth Ave. 


NEW YORK 


SELECTED 
AMERICAN 
PAINTINGS 


WALKER GALLERIES 


108 East Fifty-Seventh Street 










THE WASHINGTON SCENE 


Summer Exhib:tion 
of Local Landscapes 
by well-known Washington Artists 


THE WHYTE GALLERY 
1707 H St.. N.W., Washington, D. C. 


) 
ENQUIRIES FOR PICTURES 
SOLICITED THROUGH ANY 

REPUTABLE FINE ART DEALER i 





10, Clare Street, Bristol and 
26c, | Bbc, King Sire Street, London. S.W.1. 


; FROST & REED © 
| 
















RR KKKKKKKK A merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 


service to collectors, whose inquiries are 
invited. 


MACBETH GALLERY 
ll E. 57th St.. New York 





JOHN LEVY 
GALLERIES, INC 
Paintings 


1l East 57 Street °* New York 





LILIENF 


GALLE R 


ELD 
le S 


Old & Modern Masters 


21 EAST 57th ST., New York 


KROLL BRUCE STERNE 
ETNIER LAUFMAN SPEIGHT 
SHEETS RITMAN — L. BLANCH 


FARNSWORTH WHORF and cthers 


MILC GALLERIES 


108 West 57 St., N.Y. 





| 














At Both Fairs 


CONTEMPORARY 
SCIENCE and ART 


representin g 


the UNITED STATES 


. are combined in two unusual exhibits, each of 
which displays the talents of fifty-three painters — rep- 


resenting each state, territory and possession —and 


three hundred International Business Machines Cor- # z 


poration research engineers and their assistants. These 
exhibitions will be interesting and enlightening to 
all who have an opportunity to visit them in the com- 
pany’s Galleries of Science and Art: 


WORLD’S FAIR OF 1940 IN NEW YORK 


International Business Machines Corporation’s building 


GOLDEN GATE INTERNATIONAL EXPOSITION 


Palace of Electricity and Communication 
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